nnolly and Fiona Gannon, 2015
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t has been created as a public

g to gain a lot of momentum, which is

ilt. I'm coming to terms with the fact that

y private person I'm living a very public

can be really hard sometimes. Someday | think
ut somewhere where | can be more alone again.

| can tell spending time here with you. You're really surround-

ed by people all the time. Driving here, you see this place

up by the mountain. You feel it's far away from everything and

once you're here you discover it's full of energy and people.

And you're at the center of it. '

Exactly. The irony of it is, | don't feel lonely or bored when

I'm alone. | have the metabolism to take a lot of solitude.

But I've created a situation here that is by nature extremely
social and public.

Why do you think that is?
I have to figure that out!
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Prototype for Billboard at A-Z West:

"These 1hings | Know for Sure”#10,

2005, {1+ he and polyurethane varnish on
- wnod, 104 «180 em
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2001 Find New Ways to Position Yourself in the World

Gouache on paper

30 x 22 inches (76 x 56 cm)

Courtesy of the artist and Andrea Rosen Gallery, New York D
—

pe for A~Z Raugh Desk #1, A-Z East, 2001.






Experience the freedom and relaxed
unstructuredness of sleeping on top
of your furniture.
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Guest Cab

G=



H= Habitable Island
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K= Kitchen



s, mirror, lighting fixture,

d household objects
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s studies of terrain led to the fabrication of a floating island in Helsingor,
k, and Helsingborg, Sweden, and its launch off the coast near Copenhagen:
ype for A-Z Pocket Property. Zittel’s one-month stint on the prototype
iled to provide the serenity she intended as the demands of a docu-
and the unanticipated curiosity of passing boaters drew
sl Raberaction




A-Z Quail Breeding Unit

Eight Cortunix quail, glass doors, medium density fiberboard, mesh, metal containers,

heating element, feeder, eggs, woodchips, incubator, lamp, and thermostat
60 x 72 x 24 inches (152 x 61 x 183 cm)
Destroyed

installation view, Plastic Fantastic Lover (object a), Blum Helman Warehouse, New York, 1991
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A-Z Travel Trailer Unit Customized by Andrea 2
Yosemite National Park, California, 1995

A-Z Travel Trailer Unit Customized by Miriam and Gordon
Zittel, El Cajon, California, 1995,

T= Trailer

197







Then there is the A~Z Personal Uniform itself (fig. 6, pp. 70-81),
which she began in 1991, producing more than forty-five ex-
amples to date. These are dresses that Zittel tailors and sews
for herself to serve both her working and her social needs, Pro-
ducing them annually in a spare number, she wears each for ex

these garments even as she has maintained a core rele
to women’s wear. Zittel often emphasizes the origin of the A=Z

Personal Uniform—her need to manage her anxiety about facing

the New York art world’s socialites with dignity—and their eco
nomical and expedient means. But more than their connection
to being fashionably correct, we recognize the A-Z Uniform’s
link to working garments. Zittel's first designs especially remind

us of working class clothing at the beginning of the twentieth

century, when women J
skirts, aprons, and head
west held until Warld V
duced menswear-inspiré

V= Varvara Stepanova !

Costume design [ d
sukhovo-Kobylin’s play The Death of Tarelkin, 1922
Ink on paper

Approx. 10 x 8 inches (25 x 20 cm)
Rodchenko-Stepanova Archive, Moscow

fig. 8
Lewis W. Hine

Fourteen-Year-Old Spooler Tender, Berkshire Cotton Mills, Adams,
Mass., July 10, 1916

Digital color scan from black-and-white vintage photographic print

8 x 10 inches (20 x 25 cm)

Courtesy Library of Congress prints and Photographs Division, Washington, D.C.

World War Il that the ready-to-wear industry promoted the uni-
form look of the mass-produced dress!® Another source of Zittel’s
inspiration are Constructivist design principles that required
clothing to possess the qualities of “appropriateness, hygiene,
nsychology, and harmony of proportion with the human body”
The notion of the “uniform?” in Zittel’s work thus as-
thical dimension having to do with preserving one’s

y and role clearly before it is appropriated by social im-

\sitions and banality. As a consequence it became increasingly
important to Zittel to analyze and make even the elemental
fabric itself of her dresses more and more her own. While the
A-7 Personal Panel Uniform (1995-98, pp. 72-73) comprises
manageable layers of geometrically cut fabric, later dresses—
A-Z Single-Strand Uniform (1998-2001, pp. 75-77), A~Z Handmade |
Single-Strand Uniform (2001- 2002, p. 77), and A-Z Fiber Form
Himifmrmn fhamia in 2002 nn 78=79. 164—ARY—nr~ == kad

but whose content remains symbolic, extending the v
perception beyond the dress itself to the contexts
ate and receive it: the artist, the museum, the
especially the world in which we exist. In -
and powerful, Zittel asserts that
tage in order toilluminate

sertion extends to the lar







Andrea Zittel
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